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The diverse group of artists which I am gathering under the rubric cybism 
perhaps share only one thing in common - they all involve themselves in 
issues which run parallel to, or feed into, the epistemological transformations 
generated by contemporary theories of physics, biology and mathematics - 
studies which have become closely associated with poststructuralist theory 
and cyber culture. When physics, biology and mathematical science began 
their examination of heterogeneous systems, they initiated a break with 






classicism and this bifurcation is what is found to be correspondingly 
interesting to all of the cybists. 

In the last thirty years, certainly since the advent of computers, Western 
civilization has witnessed a paradigmatic shift. The predictability of the 
linear equation was found to be insufficient in capturing the total relevant 
behavior in natural systems. Non-linear equations were troublesome to 
manipulate until the advent of computers and cyberspace provided science 
with the means through which non-linear mathematical models of self¬ 
organization could be demarcated. What was detected was that matter 
expressed itself in complex rich ways which were non-linear but, 
nevertheless, which displayed long term tendencies and organizational 
patterns. Specifically, certain spots in the non-linear field were found to 
manifest as either attraction or repulsion spots to nearby trajectories. The 
attractors were found to have a stabilizing function in the system and 
represented long-term tendencies of a system. Chaotic (or strange) attractors 
signify turbulent behavior in nature. Furthermore, what was discovered was 
that attractors may mutate and these spontaneous transformations became 
known as bifurcations. 

While the classical sciences isolate physical systems from their surroundings, 
cybism is founded on the realization that all systems in nature are connected 
and subject to flows of matter and energy which move constantly through 
them. Dynamic equilibriums result from chaotic energy and manifest 
themselves in creative processes which generate richly organized patterns - 
patterns which teeter on the complex stable and the complex unstable. It is 
neither surprising nor coincidental that a paradigmatic epistemological 
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change for art would follow such developments. We can even say that 
culture is experiencing a bifurcation as a result, and that the cybist artists all 
represent their own particular bifurcation within the cultural field. 

In science fiction, in critical studies, and in an array of philosophical 
discourses, chaotic approaches to order and composition have been 
addressing the rhizomatic decentralized modes of distribution which we have 
come to know as cyberspace. So too with the artists of cybism. 


□ □□□□□□□□□□□□□□□□□□□□□□□□□□□ 


The Attractions of Cybism. 

idea for an exhibition (unrealized) 


The exhibition I am provisionally calling The Attractions of Cybism. helps define 
our current explosive complex situation and signals one of the most crucial 
changes of paradigm in our times. While employing a wide range of 
processes available today, all the artists in The Attractions of Cybism are 
pursuing an inner-directed urgency for an epistemological break with the 
conventions of traditional art, even while remaining in dialogue with that 
tradition. Thus they introduce a complex re-reading of art's basic definition 
from the point of view of cybism. The technological developments found 
within cybism (as defined above) gives them the opportunity to create their 
artwork in a more multi-transformative manner (sometimes with alchemical 
overtones) and to reach out into the deeper and more complex substructures 



of consciousness. These artists represent only a small fraction of artists 
working in this arena at present. 

The exhibition The Attractions of Cybism then is understood as emerging from 
the vast incognizant digital totality within which we currently live - an 
immense digital assemblage-aggregate which in cybist manner is experienced 
as exceeding our usual sense of lucidity. 


unpublished autopoietic notes towards Tie Attractions of Cybism 

These brief words are an attempt to outline what I am calling Cybism. by 
stating what I take to be its underlying attributes. Cybism is a new sensibility 
emerging in art respecting the integration of certain aspects of science, 
technology and consciousness - a consciousness struggling to attend to the 
prevailing current spirit of our age. This cybistic Zeitgeist I identify as being 
precisely an autopoietic desiring machine in which everything, everywhere, 
all at once is connected in a rhizomatic web of communication. Therefore, 
cybism is no longer content with the regurgitation of a standardized analog 
repertoire of image-tropes. Rather I detect a fertile attraction towards the 
abstractions of advanced scientific discovery - discovery now stripped of its 
fundamentally reductive logical methodology. 
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The Attractions of Cybism. might be used to characterize a certain group of 
artists and their understanding of where cultural space is developing today. 
Cybists reflect on system dynamics with a hybrid blending (cybridization) of 
the computational supplied virtual with the analog. Digitization is a key 
metaphor for the cybists only in the sense that it is the fundamental 
translating system today. 

This blending of the computational virtual with the analog indicates the 
subsequent emergence of a new cybrid topological cognitive-vision which I 
have been calling the ‘viractuaf (*1): the space of connection betwixt the 
computed virtual and the uncomputed corporeal (actual) world which merge 
in viractual cybism. This viractual space of cybism can be further inscribed 
as a span of liminality, which is the condition of being on a threshold 
between spaces. 

Concerning this viractual topological cognitive-vision, we are reminded here 
of two very different, yet complimentary, concepts: entrainment and egreore. 
Entrainment, in electro-physics, is the coupling of two or more oscillators as 
they lock into a commonly sensed interacting frequency. In alchemical terms 
an egreore (an old form of the word agreger) is a third concept or 
phenomenon which is established from conjoining two different elements 
together. I suggest that the term (concept) cybrid (and cybism) may be a 
concordant entrainment/egreore conception helpful in defining this third 
fused inter-spatiality which is forged from the meeting of the virtual and the 
actual. 



I believe that cybism is a fuller account of certain key artworks found within 
our current Zeitgeist today than has been previously articulated. It is a 
significant concept which indicates and initiates communions of the 
protoplasmic body to virtual spatial conditions. As Roy Ascott, in his essay 
The Architecture of Cyberception (*2), has said, “... to inhabit both the real and 
virtual worlds at one and the same time, and to be both here and potentially 
everywhere else at the same time is giving us a new sense of self, new ways of 
thinking and perceiving which extend what we have believed to be our 
natural, genetic capabilities.” 

Similar coextensive notions found in The Attractions of Cybism. have piquant 
ramifications for art as product, in that the cybists are actively exploring the 
frontiers of science/technology research so as to become culturally aware of 
the biases of consciousness in order to amend those biases through the 
monumentality and permanency which can be found in puissant art. They 
begin with the realization that every new technology disrupts the previous 
rhythms of consciousness. Then, generally speaking, they pursue their work 
in an effort to contradict the dominant cliches of our time as they tend to 
move in their regimented grooves of sensibility. In this sense their art 
research begins where the hard science/technology ends. 

This moderately negative sensitivity towards hard science and technology 
seen in The Attractions of Cybism. can be understood best, however, as a trestle 
on which vine-like connections grow between technology and psychology. 

Most certainly the artists in The Attractions of Cybism understand that in every 
era the attempt must be made anew to wrest tradition away from a 
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conformism that is about to overpower it. Hence the role of the cybist artist 
is that of the explorer/researcher. The function of such an exploration 
inclined artist, however, is not to only find, but to participate in and foster a 
constant instability of consciousness, to mitigate against self-stabilizing 
formations so as to encourage internal ‘cybomatic’ connections to sprout and 
expand. This integration goes far towards exemplifying an aesthetic which 
has a problematic relationship to material science-based reality. 
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